Diana Markosian: Santa Barbara
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Following the collapse of the Soviet Union, one of the first American
television programs to be broadcast in Russia was Santa Barbara (1984-93).
Watching from her childhood home in Moscow with her family, Diana Markosian
saw the soap opera as a window into a world of fantasy, escape, and the American
Dream. Santa Barbara, California, became a mythical place that loomed large in the
family imagination, and eventually, through her mother’s sacrifices, it became their

home.
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In her version of Santa Barbara, Markosian reconstructs and reexamines
both the Russia and the United States of her childhood, tracing her family’s real-life
move as their dream became reality. An extension of her documentary practice, the

project allows Markosian to relive her childhood on her own terms, inviting us to



step into her family’s collective memory, using archival family materials, staged

images, and a scripted film.
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Markosian grants access to her family’s story and also to her process. The
tension between performance and reality is further complicated by her willingness
to pull back the curtain and expose her tools. As it moves from Moscow to the United
States, Santa Barbara tests and challenges the limits of truth, fiction, documentary,

and memory.
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Diana Markosian: Santa Barbara has been made possible through the generous
support of an Anonymous Donor.
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Family film stills, 1985-96
Digital inkjet prints from Super 8 film
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SCENE I: THE ESCAPE, MOSCOW, RUSSIA, 1996.

INT. SVETLANA IS STANDING IN THE TINY KITCHEN OF HER APARTMENT, SPEAKING INTO THE
PHONE TO HER FRIEND OLGA IN A LOW VOICE. IN THE MAIN ROOM WE SEE A TV SCREEN, WITH A
FLICKERING IMAGE OF RUSSIAN PRESIDENT BORIS YELTSIN GIVING A SPEECH ABOUT THE
COUNTRY’S TURMOIL, WHILE THE CHILDREN PLAY ON THE FLOOR.
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SVETLANA
So she just got up and left?
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(OFF SCREEN) Not just. It took a while for them to get to know each other through the
letters.
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SVETLANA

But how’d she find herself an American man in the first place?
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(0.S.) He found her! She took out an ad in the classifieds, and he answered.
BN (olga)

EMMELER | E TS - AR T
SVETLANA

What did it say, this ad?
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THE FLICKERING SCREEN IN THE MAIN ROOM ABRUPTLY CHANGES FROM ITS SOMBER HUES TO A
PALETTE OF BRIGHT COLORS. WE HEAR THE OPENING STRAINS OF THE SHOW SANTA BARBARA.

BOTH CHILDREN LOOK UP TO WATCH THE TRADEMARK ARCHES AND THE TITLE FLASH ACROSS
THE SCREEN.

TREENHNFRERAMNEREN TSNS - 1078 (ZEEAD BRATTZH - WX
Faek - BEMAERE LA -

=

DIANA

(CALLING OUT) Mama, Mama! It’s starting!
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SVETLANA WHISPERS A FEW WORDS INTO THE PHONE, HANGS UP, AND HURRIES
OVER TO SIT ON THE BED. DAVID FIDDLES WITH THE KNOBS ON THE TV.
THE FULL SOUND OF THE MUSIC BLARES. THE KIDS JUMP ON THE BED AND LIE
ON THEIR BELLIES, LEANING ON THEIR FOREARMS. THE THREE OF THEM STARE
AT THE SET, MESMERIZED. IT’S CRUZ AND EDEN TOASTING EACH OTHER ON THEIR WEDDING

DAY. HE'S IN A TUX; SHE’S IN HER SPLENDIFEROUS WHITE WEDDING GOWN. CLOSE-UP OF
SVETLANA'’S FACE, TRANSFIXED.

B0 (Svetlana) WEEIRES W T JLEIE - G HBTER - AWITICIRLERE - KT

BFBO LN - EREEMNE - ZFNMEIKRLIEE - BFEER - =T FHELM - (HiF
BRKET - 2B2% (Cruz) FPE (Eden) FEMAINNEFL _EEBEUE - thZERILR ; MZFEE
MHSIEY - K S ET R IR R AR

SVETLANA

(MURMURS) I want to be with those people.

(CUT TO)
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Unless otherwise noted, all works are digital inkjet prints and courtesy the artist.
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Santa Barbara, 1984-93

Excerpts, 1:38

The soap opera was produced by Dobson Productions and New World Television,
and originally broadcast by NBC, 1983-93
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The Lifeline, 2019
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Moscow Breadline, 2019
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After the Breadline, 2019
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Watching “Santa Barbara”, 2019
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Call to America, 2019
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My Father on My Birthday, 2019
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My Parents Together, Apart, 2019
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The Departure, 2019
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SCENE II: THE NEW WORLD, LOS ANGELES, CA, 1996.

INT. LAX ARRIVAL AREA

VARIOUS SHOTS FROM THE CROWDED LOUNGE.
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WIDE OVERHEAD OF THE AIRPORT LOUNGE, PACKED WITH PEOPLE MOVING QUICKLY
IN ALL DIRECTIONS. IN THE CENTER OF THE SHOT IS SVETLANA, WEARING A

WHITE LACE DRESS, CLUTCHING A FADED FLORAL-PATTERNED SUITCASE. DIANA
HOLDS HER OTHER HAND WHILE DAVID, WEARING A BUTTON-DOWN SHIRT, STANDS
BESIDE THEM. ALL THREE STAND COMPLETELY STILL AMONG THE BUSTLING CROWD.
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DIANA

Mama, where are we?
g%} (Diana)
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ON SVETLANA, WHO DOESN’'T SEEM TO NOTICE DIANA. INSTEAD, SHE LOOKS AT
SOMETHING IN HER OTHER HAND.

HER POV: IN HER HAND, A PHOTO OF A MIDDLE-AGED MAN. CLOSE ON SVETLANA,
WHO LOOKS UP FROM THE PHOTO, EYES SCANNING THE CROWD.

REVERSE CLOSE-UP ON A MAN’S TORSO. HIS HAND CLUTCHES A BOUQUET OF RED
ROSES AS HE WALKS TOWARD HER.
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BACK TO SVETLANA, WHO CONTINUES TO SEARCH. SUDDENLY:
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ELI (0.S.)
Svetlana?

#3% (El)
HR 651000 (Svetlana) 7

SVETLANA LOOKS TOWARD THE VOICE AND REACTS, EYES WIDE.

HER POV: REVEAL THE LARGE MAN, ELI, CLEARLY THE MAN FROM THE PHOTO,
BUT OLDER AND HEAVIER.

ON SVETLANA, EYES STILL WIDE, IN SHOCK.
CLOSE ON DAVID AND DIANA. DIANA WHISPERS TO HER BROTHER, CONFUSED.

(CUT TO)
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DIANA
Who'’s that man?
g%} (Diana)
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DAVID

I don’t know.

(FADE OUT)
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Eli Alone, 2019
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The Disappointment, 2019
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Eli’s Home, 2019
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The Arrival, 2019
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Santa Barbara, 2019

Single-channel video, 14:20
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A New Life, 2019
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On the Riviera, 2019
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In Eli’s Home, 2019
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Eli and Svetlana, 2019
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SCENE I1I: THE PROMISE, SANTA BARBARA COURTHOUSE, CA, 1997.
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INT. IN A DIMLY LIT CHURCH, ELI AND SVETLANA ARE STANDING IN FRONT OF

A MINISTER. SVETLANA, DRESSED IN A WHITE GOWN AND VEIL, IS HOLDING AN UNLIT CANDLE.
SHE IS LOOKING DOWN. ELI IS IN A SUIT, HIS GAZE FIXED ON HER, AS IF HARDLY BELIEVING HIS
GOOD FORTUNE. THE MINISTER CONCLUDES THE CEREMONY.
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MINISTER
..as long as you both shall live.

o
REBIRIEEEE

SVETLANA REPEATS THE WORDS OF THE MINISTER, NOT UNDERSTANDING MOST OF THEM.
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MINISTER (CONT’D)

You may Kkiss the bride.
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ELI'S EYES SLOWLY FILL WITH TEARS. HE LIFTS HER VEIL. SHE CLOSES HER EYES, HOLDS STILL AS
HE KISSES HER. HER FACE IS EXPRESSIONLESS.
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INT. BRIGHT LIGHTS, COINS CLANGING FROM SLOT MACHINES AT THE CHUMASH CASINO. CLOSE-
UP ON EAGER HANDS WITH BRIGHT RED NAILS, A GOLD RING WITH DIAMONDS SPARKLING ON

HER FINGER AS SHE CATCHES A LOAD OF QUARTERS. PULL BACK TO SEE SVETLANA AS SHE
LOOKS UP AT ELI, HER FACE GIDDY WITH LAUGHTER.
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SVETLANA

I am a winner!
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Soam L.
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ELI LEANS IN TO KISS HER. AFTER A MILLISECOND OF HESITATION, SHE SURRENDERS TO HIS KISS.
SHE IS HIS.

(FADE OUT)
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The Wedding, 2019

Two dye-transfer prints
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Road Trip to Palm Springs, 2019
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The Pink Robe, 2019
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Learning to Drive, 2019
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First Job in America, 2019
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The Argument, 2019
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Home Movies, 2019

Single-channel video,
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My American Family, 2019

(REEZFRE) - 2019

/!

Hendry’s Beach, 2019
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Mom by the Pool, 2019
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Mom Alone, 2019
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SETS

SANTA BARBARA

EPISODE #2138

SCENE I Moscow Apartment, 1996



SCENE II Los Angeles International Airport, 1996
SCENE III Santa Barbara Courthouse, 1997
SCENE IV Palm Springs, 1997

SCENEV Santa Barbara, 1997

SCENE VI Motel 6, 2004

SCENE VII Los Angeles, 2018
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CAST
Ana Imnadze Svetlana
Armen Margaryan Arsen
Gene Jones Eli
Ronin Sakurai David
Maro Imnadze Diana
Smbat Ayvazyan Young David
Zoya Kalinsky Young Diana
John Salandaria Older David
Veronica Mari Older Diana
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Casting Eli, 2019 Single-channel video, 1:13
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Aspiring Elis nos. 1-4
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Letters from Aspiring Elis nos. 1-4

During the casting process for Santa Barbara, Markosian auditioned close to four
hundred women for the role of her mother, Svetlana, and sixty men for the role of Eli.
Throughout a year and a half of auditions, the artist asked each actor vying to play
Eli to perform memories from her childhood and to write a letter to Svetlana, as the

real Eli had done, expressing his wish for her to join him in California and start a
new life.
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Svetlana’s Wardrobe, 2019
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Svetlana, on Set, 2019
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Santa Barbara script page, 2019
Reproduction of script with handwritten notes

The script for Santa Barbara was a collaboration between Markosian and the writer
Lynda Myles, who wrote for a time on the original soap opera Santa Barbara. Also
part of the process were members of Markosian’s family, who made notes on the
script. Her mother, brother, and father all contributed feedback, imbuing the project
with a sense of collective memory.
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Editing with Dad, 2019
Single-channel video,
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First family photo in America, 1996

Digital inkjet print from original family photo
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